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Long regarded as one of America’s major painters, Frank Stella (b * 1936) 
has also established a reputation as one of our most imaginative and inventive 
printmakers. Frank Stella: Prints 1967-1982 , the first retrospective exhibition 
of Stella’s graphic art, is on view at The Cleveland Museum of Art from 
December 13, 1983, through February 5, 1984. The 65 prints in the exhibition 
were selected from the more than 200 that Stella has produced since he began 
making prints more than fifteen years ago. They illustrate the extraordinary 
range of his work and the long distance he has traveled as a printmaker, from 
his first small monochrome lithographs to the monumental and complex designs 
of recent years which combine two or more print processes and a diversity of 
textures and colors. 

In prints, as in paintings, Stella works in a series, producing numerous 
variations on each theme. His first prints, produced in collaboration with 
printer Kenneth Tyler at his Gemini G.E.L. (Graphics Editions Limited) workshop 
in Los Angeles, were small lithographs, approximately 16 x 22 inches, based on 
his wall-sized geometric-shaped stripe paintings of 1958-1965. These prints, 
like the Black Series I of 1967 in this exhibition, were intended to be placed 
in albums that would provide a sequential and intimate experience of the series 
quite different from that of the paintings. 


(more) 
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The early lithographs and a group of screenprints done in the early 70s 
repeated the flat, unmodulated colors of Stella T s paintings. The lithograph 
and screenprint series Eccentric Polygons of 1974 introduced textural variety 
by vigorous drawing and multiple overprinting of different colors. Such 
calligraphic drawing has since become a hallmark of Stella f s style, used in 
subsequent prints and in the recent series of metal relief paintings. 

From 1974 to 1977, Stella made no prints, concentrating instead on metal 
reliefs and experimenting with hand-painted paper reliefs based on geometric 
shapes. In 1977 he returned to printmaking with Exotic Birds , a series based on 
metal relief paintings of the same name. In Exotic Birds , a graph-patterned 
paper serves as a backdrop for clusters of fanciful French curves and straight- 
edges that masquerade as extravagant plumage. Published by Ken Tyler’s new 
workshop, Tyler Graphics Ltd. in Bedford Village, New York, these prints 
successfully integrated screenprinting and lithography and were larger and more 
exuberantly colored than Stella’s previous prints. 

Stella’s printmaking strategies changed dramatically in Polar Co-ordinates 
for Ronnie Peterson of 1980, a series commemorating a friend, a Swedish auto 
racer who had died in a Grand Prix race that year. Departing from his usual 
practice of working clojsely from preliminary drawings, Stella developed the 
images for this series in stages, making changes and modifications with each 
proof and at each step in the printmaking process. The resulting prints, 
published by Petersburg Press, New York City, were of unprecedented richness 
and complexity; up to 53 separate layers of color were used in combinations of 
lithography, screenprinting, and letterpress. 


(more) 
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Stella's recent large-scale experiments combining intaglio and relief 
printing. Circuits and Swan Engravings of 1982, reflect his new interest in 
illusionistic effects. Produced again with the help of Ken Tyler at Tyler 
Graphics, they are important milestones in the modern history of printmaking. 
Circuits , related to a series of metal-relief paintings named for automobile 
race tracks, combines the curvilinear and geometric forms of the paintings with 
spontaneously brushed color on huge sheets of hand-made paper. The richly 
textured black and white Swan Engravings are printed from etched and collaged 
metal plates made partly of scraps of discarded metal from the Circuits reliefs. 
The collage image is reinforced by the inclusion of lace patterns printed from 
plates used to emboss plastic table cloths, made by the Swan Engraving Company, 
the firm which also etched the metal plates for the engravings. 

Frank Stella Prints: 1967-1982 , was organized by The University of Michigan 
Museum of Art and The American Federation of Arts with the aid of a grant from 
the National Endowment for the Arts. The Cleveland showing is supported by a 
grant from the Ohio Arts Council. 

A handbook to the exhibition, priced at $1.00, and a catalogue raisonne of 
the artist's prints, at $19.50, are available at the Museum Bookstore. Both 
were written by Richard H. Axsom, organizer of the exhibition and professor of 
art history at the University of Michigan, Dearborn. 
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